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Abstract

Disregarding dimension of the Real, Metz focuses his studies of the Lacanian gaze solely in
Imaginary and Symbolic economy of being whole. His misreading becomes essential methodology of film theory
for decades. Thus, film can only be understood as product of ideological interpellation. But being subject without
lack is impossible, due to its elemental part of constitution of subjectivity. Metz’s theory misses the aspect of the
Real, by concentrating in visibly comprehensible matter, as the visible invisible. The complexity of Lacan’s Real

shows the way, not to response its interpellation, but to challenge the ideology.

Likewise Lacanian trichotomic orders, Deleuze demonstrates how films can be either for or
against ideology as such by his dichotomy of images: movement-image and time-image. Despitre of its element
as a part of movement-image, affection-image negates its spatial-temporal coordinates and produces impersonal

affect which leads itself to the crisis of movement-image and the birth of time-image.

Rethinking of Lacanian Psychoanalysis along with Deleuzian Philosophy can unearth how
cinema challenge its ideology via its form, content and spectatorship. But what price the cinema has to pay for

this recalcitrance?
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