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The history of Thai cinema has long been intertwined with
Japan, dating back to the silent film era. The first permanent
movie theater in Thailand was founded by a Japanese man
named Tomoyori Watanabe, who had previously set up
a traveling tent cinema at the Wat Tuek area in 1904. He
returned to build a “Japanese cinema” on the same site
in 1905. The establishment of the country’s first movie
theater by a Japanese national led to the term “Japanese
film"becoming a generic phrase for moving picture show
at the time, and it even gave rise to the belief that Japan
was the first nation to introduce motion pictures to Siam.

Later, the global film industry gradually transitioned from
silent to sound films. In 1928, Tuan Yawaprapas—a staff
member at Phattanakorn Film Company, which owned a
network of cinemas—proposed the introduction of the
“benshi,’ or live narrators who provided commentary during
silent film screenings, a practice originating in Japan. This
was intended to enhance the appeal of the silent films still
in the company’s inventory, allowing them to compete
with the foreign sound films that had begun entering Siam.

The tradition of benshi had a significant impact on the
emergence of talkies—or “talking pictures"—in both Japan
and Thailand. In Japan, the popularity and cultural influence
of benshiwas a reason why the full transition to sound film
took more than a decade. In Thailand, the adaptation of the
benshi custom, recently imported from Japan, became the
foundation of the live dubbing practice in theaters. When
Thai filmmakers began producing talking pictures, a parallel
form of cinema also emerged: live dubbed films, created
by producers who lacked the equipment or funding to
produce synchronized sound on film. As a result, sound-on-
film productions remained a minority, and the convention
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of making films for live dubbing continued to shape Thai
cinema for decades to come.

The Wasuwat brothers were pioneers of Thai cinema. They
produced the country’s first silent film, Chok Song Chan
(Double Luck), in 1927, and later became one of the first
filmmakers to experiment with sound film. They gained
hands-on experience from foreign sound film crews visiting
Thailand and eventually developed their own sound film
equipment, which became known as the “Wasuwat system.’
Around the same time in Japan, the Shochiku studio hired
the Tsuchihashi brothers to develop Japan's own sound
recording technology, resulting in the “Tsuchihashi system.”
With it, they produced Japan’s first full-length talkie, The
Neighbor's Wife and Mine, in 1931. Just a year later, in 1932,
the Wasuwat brothers completed Long Thang (Going Astray),
Thailand’s first talking picture.

The cinematic ties between Japan and Thailand continued
to develop when the Wasuwat brothers founded Sri Krung
Sound Film Studio, Thailand’s first sound film studio, in 1935.
Records show that a Japanese delegation once visited the
studio, and members of the Sri Krung crew also traveled to
Japan. Among them were Chamras Suwakhon and Manee
Sumonnat, the studio’s beloved screen couple, who were
invited to promote Thai culture and perform in a film in
Japan in 1941. However, Sri Krung ceased operations in
1942 during World War II, as the Japanese Army invaded
Thailand—a turning point that changed the course of the
film industries of both nations.

Although Thailand'’s venture into sound filmmaking began
not long after Japan’s, most of our early sound films have
been lost. This is starkly different from Japan, where many



sound films from the same era have survived and remain
accessible today.

Thus, the program Japanese & Thai Prewar Talkies aims to
present significant Japanese sound films from that period
alongside the few surviving fragments of early Thai sound
cinema. We seek to highlight the historical connection
between the two nations’ film histories and offer Thai
audiences a rare opportunity to imagine what our own
early talkies—now almost entirely vanished—might have
been like, through the lens of Japanese cinema from the
same era.

Only two Thai talkies have survived and are preserved by
the Thai Film Archive: Lued Chao Na (Farmers’Blood, 1936),
produced by Sri Krung Sound Film Studio and marking
the debut of Chamras Suvakhon; and Pid Thong Lang
Phra (Unsung Hero, 1939), produced by Thai Film Studio,
Thailand’s second sound film studio. Only fragments of
both films remain, but they still provide valuable insight
into the contrasting filmmaking approaches of these two
major rival studios of the era.

Another film from the Thai Film Archive’s preservation
collection is Khlong Chang (Elephant Round-Up, 1938) —
adocumentary film that marks the intersection of Thai and
Japanese filmmaking efforts. Besides the elephant-catching
tradition of the title, this Japanese film also captures
behind-the-scenes footage of sound film production at
the Sri Krung Studio. Alongside Chamras Suvakhon, the
film shows Manee Sumonnat, the beloved leading lady and
the studio’s first “star,” who made her sound film debut in
1935.The brief footage preserved in this Japanese film has
become the only surviving moving image record of her.

The Japanese talkies featured in this program are curated
from two of the era’'s most important studios: The Neighbor’s
Wife and Mine (1931) by Shochiku Studio, followed by Tipsy
Life (1933), the first film from PC.L. Studio and also Japan's
first musical. Remarkably, the musical tone of this film recalls
the songs of Sri Krung films. The leading actress, Sachiko
Chiba, held a similar status as the studio’s first star—just
like Manee Sumonnat at Sri Krung. Her co-star, Heihachiro
Okawa, continued to appear alongside her in several films,
again similar to the on-screen partnership of Manee and
Chamras.

One of the films they starred in together, Wife! Be Like a Rose!
(1935), is also featured in this program. Directed by Mikio
Naruse, this father—daughter drama is considered one of
the most outstanding early Japanese talkies. It resonates
with The Only Son (1936), the first talkie by Yasujird Ozu,
which centers on a mother and her son. Ozu’s film critiques
modern Japanese society and even includes a scene of
characters watching a Western talkie, reflecting Japan’s
engagement with the global sound cinema movement.

The Only Son was produced by Shochiku the same year the
studio relocated its facilities in Kamata to the quieter, more
sound-friendly area of Ofuna. Fifty years later, Shochiku
would commemorate that relocation with Final Take (1986),
a film by Yoji Yamada, paying homage to the shift from
silent to sound cinema in Japan. This relatively new film is
curated as a tribute to the silent film era, a fitting finale that
deepens the historical context while reimagining the world
of early monochrome talkies in vivid colors and dreamlike
emotion. It also features the benshi—a key historical figure
who connects silent and sound cinema in both Japan and,
in its own way, Thailand.
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SCREENING
SCHEDULE

15.00 Opening ceremony

15.15 1Fono1dul (1ALMIKEDDE)
LUEAD CHAONA (FRAGMENTS) (1936 / 15 min ) +
Unnoiudiws: (1IAsiikaoog)
PID THONG LANG PHRA (FRAGMENTS)
(1939 /11 min) *
16.00 WIFE! BE LIKE A ROSE! (1935 / 74 min) **

13.00 AA2IT1I KLONG CHANG (1938 / 63 min) *
14.30 THE NEIGHBOR’S WIFE AND MINE (1931 / 56 min)**
16.00 TIPSY LIFE (1933 /77 min) **

13.00 FINAL TAKE (1986 / 117 min) **
15.30 THE ONLY SON (1936 / 82 min) **

FlusUiMweunsing winswiy 1I38USKHsinyny
**Pre-screening talks by Masayuki Ueda (in Japanese language and
Thai translation)
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The still of Chamras Suwakhon in a singing scene from LUEAD CHAONA (1936) which
impressed audiences and launched his career in the Thai film industry.
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iFonv1dUn (IAURIKEDDY)
LUEAD CHAONA (FRAGMENTS) (1936)
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PID THONG LANG PHRA (FRAGMENTS) (1939)

A30JB51] KLONG CHANG (1938)
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TIPSY LIFE (1933)
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LUEAD CHAONA
(FRAGMENTS)

Thailand / 1936 / 15 min /
Black & White / DCP (original 35 mm)

Screening 6 June 2025 | 15.15

Director: ASAV 235M, 5o DumnsKym Srisuk Wasuwat, Chuea Intharatut

Cast: S1AS IWryJ1u, Uanu Wa1doz, 15a aAUS, K©adinswnssulnaa

Plob Palacheewa, Rasri Penngam, Chamras Suwakhon, Luang Bharotkamakosol
Production Company: NTweumsIFegIAsns Srikrung Sound Film

Print Source: uontwauns (0JANISUKIBU) Thai Film Archive (Public Organization)
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The Wasuwat brothers produced Chok Song Chan (Double
Luck), Thailand’s first silent film, in 1927—the same year the
global film industry officially began transitioning to sound.
Following that success, they turned their attention to sound
filmmaking, and in 1930 became the first filmmakers in
Thailand to record synchronized sound for motion pictures.
This led to the development and release of Long Tang (Going
Astray), the first Thai talkie, in 1932.

Having achieved this milestone, the Wasuwat brothers
went on to build Thailand's first standard sound film studio,
completed in 1935 and named Sri Krung Sound Film Studio.
The studio went on to produce around 40-50 newsreels
and documentaries, as well as 3—4 feature films per year.
However, operations eventually came to a halt during World
War I, compounded by the devastating flood in late 1942.
This period also marked the beginning of a decline in the
Thai film industry.

Luead Chaona (Farmers’ Blood) is the only surviving work
from the Sri Krung studio, once hailed as the “Hollywood
of Siam." However, only fragments of the film remain—
approximately 1,300 feet of film, or about 15 minutes
in total. They were discovered by the Thai Film Archive
among the film collection of Noei Wanngam, owner of
the Chalerm Wattana film distribution and several cinemas
in northeastern Thailand. The discovery was made after
Noei's descendants donated his preserved film reels and
equipment to the Thai Film Archive in 1985.

Luead Chaona tells the love story of Prem Plodpai, a farmer’s
son from Ayutthaya, and Noi Nasuan, the daughter of Noei,
a wealthy landowner who disapproves of their relationship
due to Prem’s social status. Noei attempts to marry Noi off to
Jue Chit-aree, a young man from Bangkok. In the surviving
footage, key scenes include a confrontation between Prem's
friends and Noei and Jue—where Prem tries to intervene
but ends up arrested by the police—and the wedding
preparations for Noi and Jue, during which Noi laments
her sorrow over being forced into an arranged marriage.

The surviving fragments also feature all the principal actors:
leading man Plob Palacheewa; leading lady Rasri Penngam;
the villain, Luang Bharotkamakosol; and supporting actor
Chamras Suwakhon, who made his screen debut in this
film and would later rise to stardom in other Sri Krung
productions, reigning as the most popular male actor in
Thailand before the outbreak of World War II. The film also
includes Nam Suwanpaet, the studio’s head of set design,
appearing in a supporting role as the doctor treating Prem’s
mother.
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Ununaaikaiws: (IAuiIKADDY)

PID THONG LANG
PHRA (FRAGMENTS)

Thailand / 1939 / 11 min /
Black & White / DCP (original 35 mm)

Screening 6 June 2025 | 15.15

Director: ws:131252JAISD WSt2JAITINItUWUSYAA Prince Bhanubandhu Yugala
Cast: 3V a1sausd, amw ajndol, wuu ausIAs, ou ynysin

Likhit Sarasanong, Suphap Sa-ngamuang, Panom Sutthasiri, Ob Boontid
Production Company: mweumsing Pappayon Thai

Print Source: uonwaus (0JANISUKIBU) Thai Film Archive (Public Organization)
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In 1937, a group of foreign-educated young men—
led by Prince Bhanubandhu Yugala, Poj Sarasin and
Prasart Sukhum, the first Thai to study film production
in Hollywood and a member of the American Society
of Cinematographers (A.S.C)—founded Pappayon Thai
Company and built Thai Film Studio, the second sound film
studio in Thailand. The studio became a key competitor in
producing talkies, rivaling the Sri Krung Sound Film, while
most other Thai producers at the time continued making
silent films with live dubbing.

Thai Film Studio released only five sound films between
1938 and 1940 before having to cease operations due to
lack of funding. Shortly after, Pridi Banomyong used the
vacant studio to produce The King of the White Elephant,
which premiered in 1941. Later, the government under
Field Marshal Plaek Phibunsongkhram purchased the studio
and transferred it to the Royal Thai Air Force to be operated
as the Air Force Film Division, producing propaganda films.
Not long after, a fire broke out in the film lab and storage
building, leading to the permanent shutdown of the studio
and the complete loss of all original film negatives from
both the Thai Film Company and the Air Force Film Division.

In 1991, the Thai Film Archive discovered a surviving reel
of print from one of Thai Film Studio’s productions—the
1938 film Pid Thong Lang Phra (Unsung Hero). The surviving
1,000 feet were found mixed in with other film fragments
at Sala Chalermkrung Royal Theatre. This remains the only
surviving work by Thai Film Company.

The surviving reel comes from the final part of the film and
includes three scenes. The first, shot outside the studio,
takes place at Marit Rommanee Garden Restaurant. In this
scene, Yom, the villain, forces Marit, the garden owner, to
summon the heroine Watthana—whom Yom desires—to
sing for him. A live band accompanies her performance,
led by Eua Sunthornsanan. This scene is intercut with shots
of a lounge for courtesans, where Watthana, working to
pay off her lover's debt, sits with other hostesses, waiting
to be called.

The final scene takes place in a house, where newlyweds
Marit and Teokae Huayong are visited by Ajarn Suk, a
fortune teller and Marit's former husband who suddenly
reappears. A despite newspapers having reported his
death. Among the actors in these roles, only Ob Boontid,
who played Teokae Huayong, went on to achieve lasting
fame among postwar film audiences, with a career that
continued into the era of 16mm filmmaking after World
War Il.
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KLONG CHANG

Japan / 1938 / 63 min /
Black & White / DCP (original 35 mm)

Screening 7 June 2025 | 13.00

Print Source: Konmweauns (2JANIsUKIBU) Thai Film Archive (Public Organization)
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In 1938, the Ministry of Defense under the minister
Field Marshal Plaek Phibunsongkhram organized an
elephant round-up event, or Klong Chang, in Lopburi
Province to promote tourism. The occasion marked the
designation of Lopburi as a military province, alongside
the construction of a road linking Bangkok to Lopburi. The
event was held from May 10 to 21, 1938, and was the first
royal-style elephant round-up to be held since the reign
of King Rama V. A grand kraal (elephant enclosure) was
constructed at Khao Sam Malueang, and the public was
invited to film the elephant-catching ceremony.

Among those who came to film the event was a Japanese
sound film crew whose name remains unknown. However,
records show that they traveled from Kobe and arrived
in Bangkok on May 11, 1938. The crew began shooting
on the ship during the journey, documenting the lives of
passengers aboard. After arriving in Bangkok, they toured
and filmed important landmarks, local life, and various
exotic performances before proceeding to Lopburi to shoot
the elephant round-up at King Narai's Camp.

One of the sequences the Japanese crew recorded—Ilater
becoming a significant piece of Thai film history—was
behind-the-scenes footage of a sound film being made
at Sri Krung Sound Film Studio. The footage begins
with the poster for Sweetheart of the Navy (1938) at Sala
Chalermkrung Theatre, before cutting to the studio itself,
where actors Chamras Suwakhon and Juree Rattanahat
perform a singing scene. The film also shows cast members
chatting during a break, including actor Lek Chor and
actress Manee Sumonnat, a leading lady of the studio
and Chamras's popular on-screen partner.

In November 1984, just two months after its founding,
the Thai Film Archive received the Japanese documentary
film Klong Chang (Elephant Round-Up) from the Office of
Military Support in Lopburi Province for preservation.
The film has a historical significance not only because it
documented the royal-style elephant round-up, but also
for featuring rare moving images and the voice of Manee
Sumonnat, considered the first Thai film “star”.
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Madamu to Nyobo

THE NEIGHBOR’S
WIFE AND MINE

Japan / 1931 / 56 min /
Black & White / 35 mm

Screening 7 June 2025 | 14.30

Director: Heinosuke Gosho

Cast: Atsushi Watanabe, Kinuyo Tanaka, Satoko Date
Production Company: Shochiku

Print Source: National Film Archive of Japan
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Shochiku began producing silent films in 1920. Around
1928, Shiro Kido, head of the production department, saw a
film sound recording system in New York. Upon returning to
Japan, he hired the Tsuchihashi brothers to design a sound
recording system. “Tsuchihashi System”is a double-system,
which records sound and image separately—unlike the
single-system, which records both sound and image in
the same camera and was used earlier by some Japanese
part-talkies.

Shochiku successfully utilized the Tsuchihashi System to
create Japan'’s first full-length sound film: The Neighbor's Wife
and Mine, released in 1931.The film was both a commercial
success and critically praised for its creative use of the
new medium.

The Neighbor’s Wife and Mine centers directly on the
theme of “sound.” It tells the story of a playwright who
moves his family to a house in the suburbs to finish a
script but is continually disturbed by surrounding noise—
especially jazz music rehearsals from the house next door.
The film also reflects the influence of American talkies, as
seen in the neighbor’s wife's character and a poster of
Madame X (1929) on her wall.

This film is also the oldest surviving work of Heinosuke
Gosho, an important Japanese director, and features Kinuyo
Tanaka, a legendary actress with over 250 film credits who
would later become Japan's second female film director.
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TIPSY LIFE

Japan / 1933 / 77 min /
Black & White / 35 mm

I jinsei

Screening 7 June 2025 | 16.00

Director: Sotoji Kimura

Cast: Sachiko Chiba, Heihachiro Okawa, Kamatari Fujiwara, Sadao Maruyama
Production Company: P.C.L

Print Source: National Film Archive of Japan
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PC.L. (Photo Chemical Laboratories) was founded in 1929 as
a film laboratory and sound service provider for Japanese
studios. Later, it started producing its own sound films,
beginning with Tipsy Life in 1933. A few years later, PC.L
would merge with other film companies and become Toho,
one of Japan’s major film studios.

Tipsy Life tells a love story of an ice cream vendor who
falls for a beer-selling girl, even though her heart is set on
a music student striving to succeed as a composer. The
film includes several musical scenes and is recognized as
Japan’s first musical. Dai Nippon Beer sponsored the film,
and their products appear throughout the story.

Director Sotoji Kimura previously worked on a sound
film for which PC.L had provided sound services, and so
did Sachiko Chiba, the lead actress. They now both
collaborated with PC.L on their first in-house production.
The two male leads, Heihachiro Okawa and Kamatari
Fujiwara, made their Japanese film debuts in this
production and later became prominent actors. The cast
also includes Musei Tokugawa, a former benshi and a
major figure in Japanese entertainment, who plays the
president of a music company.
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Tsuma yo Bara no yo ni

WIFE! BE LIKE
A ROSE!

Japan / 1935 / 74 min /
Black & White / 35 mm

Screening 6 June 2025 | 16.00

Director: Mikio Naruse

Cast: Sachiko Chiba, Heihachiro Okawa, Sadao Maruyama, Tomoko Ito, Yuriko Hanabusa,
Kamatari Fujiwara

Production Company: P.C.L

Print Source: Japan Foundation
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One of Japan's most distinguished filmmakers, Mikio
Naruse began his career at Shochiku during the silent
film era and started directing in 1930. In 1934, as sound
film production took off in Japan, Naruse, unhappy with
the work environment and lack of opportunities under
Shochiku’s head, decided to leave Shochiku and join PC.L.

In 1935, Naruse directed five sound films for PC.L. One of
them, Wife! Be Like a Rose!, received critical acclaim and was
voted Best Film of the Year by Kinema Junpo, Japan’s oldest
film magazine. It screened in New York in 1937 under the
title Kimiko, becoming the first Japanese film to be officially
released in the United States.

Wife! Be Like a Rose! was adapted from the stage play
“Futari tsuma” (Two Wives) by Minoru Nakano. It tells the
story of Kimiko, a modern young woman in Tokyo who
lives with her mother, a poet, after her father leaves the
city to live with a former geisha in the countryside. When
she's about to get married, Kimiko travels to bring her
father back, only to feel conflicted when she encounters
his new family.

This is Naruse's best-known work before World War II,
praised for its artistic quality and its portrayal of family
relationships — a theme that became central to many of
his later works. Sachiko Chiba, who plays Kimiko, married
Naruse in 1937, though they divorced a few years later.
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Hitori Musuko

THE ONLY SON

Japan / 1936 / 82 min /
Black & White / 35 mm

Screening 8 June 2025 | 15.30

Director: Yasujiro Ozu

Cast: Choko lida , Shin’ichi Himori, Masao Hayama, Yoshiko Tsubouchi, Mitsuko Yoshikawa,
Chishu Ryu

Production Company: Shochiku

Print Source: National Film Archive of Japan
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Yasujird Ozu was a mainstay silent film director at Shochiku
since the late 1920s. Although the studio began producing
sound films in 1931, it took Ozu another five years to
transition to the new technology. One reason was that he
promised his regular cinematographer, Hideo Mohara, that
he would only use a sound recording system developed
by Mohara.

Ozu shot The Only Son, his first sound film, in 1936, after the
Super Mohara Sound system was successfully developed.
That same year, Shochiku relocated its studio from Kamata
in Tokyo to a new, quieter site in Ofuna, Kamakura. However,
when Ozu chose to use Mohara’s system, the Tsuchihashi
team—who had overseen Shochiku’s sound technology
from the beginning—objected and threatened to stop
working on the film. Shiro Kido, the studio’s head of
production, intervened and sent Ozu back to shoot the
film at the old Kamata studio, which had already been
partially dismantled.

Ozu faced many difficulties—he had to build new sets
and shot only at night to avoid outside noise, since the
Kamata studio was not soundproof. And yet his first sound
film was one of his most highly regarded works. It sharply
critiques modern Japanese society through the story of a
rural woman who makes sacrifices to give her only son a
good education. When she visits him in Tokyo years later,
she finds that his life and job do not meet her expectations.

The Only Son was also one of the early films in which
Chishu Ryu moved from minor roles to a major part in
Ozu's work, before becoming his longtime lead actor in
many later films.
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Kinema no Tenchi

FINAL TAKE

Japan / 1986 / 117 min / Color /
16 mm (original 35 mm)

Screening 8 June 2025 | 13.00

Director: Yoji Yamada

Cast: Narimi Arimori, Kiyoshi Atsumi, Kiichi Nakai, Chieko Baisho, Keiko Matsuzaka,
Ittoku Kishibe, Chishu Ryu

Production Company: Shochiku

Print Source: Japan Foundation
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Final Take was made to commemorate the 50th anniversary
of the Shochiku studio in Ofuna. The story revisits the 1930s,
when film became the king of popular entertainment and
Japanese cinema was transitioning from silence to sound.
Back then, the Shochiku studio was still located in Kamata,
Tokyo.

The film captures the atmosphere of the Japanese film
industry of that decade through the life of Koharu, a
candy vendor in a cinema who dreams of becoming an
actress. She finally lands a role in a film. On the film set,
she encounters different kinds of filmmakers, some seeking
artistic glory and others looking for commercial success.
She also has to navigate the challenge of filmmaking during
the early years of talkies.

Yoji Yamada is a director well-known for the Tora San film
series. Kiyoshi Atsumi, who plays Tora San, also stars in
the lead role of Final Take. Other fictional characters bear
aresemblance to real-life figures in Japanese cinema, such
as Yuzujiro Ozu, Kinoyu Tanaka, and others.

The film shown here is an overseas version. Some scenes
have been removed due to music copyrights issues.
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The Japanese Cinema, the first permanent movie theater in Siam, located in the Woeng Wat Tuek area
(now Woeng Nakhon Kasem), Bangkok. Established by Tomoyori Watanabe in 1905.

Image from the Japanese book “History of the Development of Japanese Cinema, Volume 1” by
Junnichiro Tanaka.
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Tuan Yawapraphas (left) and the drawing of a Thai-style benshi from the book

“Tuan Yawapraphas: Pioneer of Thai Film Dubbing, Pioneer of Thai Children’s Book
Writing”, compiled by Worawit Wetchanukhro.

Tuan Yawapraphas had studied and worked in Japan before introducing the Japanese
benshi tradition to accompany silent film screenings at Phattanakorn Film Company’s

theaters in 1928.
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Manit Wasuwat (2nd from right), founder of Sri Krung Sound Film Studio, welcoming a
Japanese business delegation visiting the studio (year unknown).

Photo from Manit Wasuwat
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Members of Sri Krung Sound Film crew and Thai newspaper staff on board a ship en route
to visit the film and printing industry in Japan (year unknown).

Photo from Manit Wasuwat
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A magazine article about Chamras Suwakhon and Manee Sumonnat, after they were invited
by a Japanese film company to Tokyo to perform in movies, April 1941.

From Chumnum Pappayon magazine, 1941.
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(Top) Manee Sumonnat photographed
before her trip to Japan to star in
movies.

(Bottom) Manee Sumonnat in a kimono,

taken for marketing purposes in Japan.

Image from the memorial book
published for Manee Sumonnat’s
cremation ceremony on June 30, 1990.
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Putthapong Cheamrattonyu has been working at the Thai Film Archive (Public Organization) since 2012. He is
responsible for curating film screenings, organizing film festivals and cinema-related events, as well as moderating
panel discussions on various film topics. His main focus is presenting Thai film classics and footage from the Archive’s
collection. In addition to his film programming work, he regularly contributes articles on film history to the Archive’s
newsletters and website.

I SPEAKER

a & vo I < « P v a : = O & v
g gran luggrunensthedalusunsunineunsves “mwasledn” lsmildasainudlulafe suuiadufideuun
Hinfu wazddndminanineuns nasuilaasuuadn Toun Tales of lya (2556 / §iliswun) The Night | Swam (2560 /

KYaegrinfiu) SUPER HAPPY FOREVER (2567 / §guaniswdin) uaz Black Ox (2567 / fideuun) wiasnsnlun1sineu
Wenfunmeunsynguwuy

TUsunsunneunsmusIedUai Juwidadilsanmeunsnwazledn Inswaunauianiaiinunislviannmilan way
Jundniudlunduausnnmeunifilaien

Masayuki Ueda is program director of Wasedashochiku, a traditional movie theater in Tokyo. He also writes, directs,
and distributes films. Major works include Tales of lya (2013 / screenplay), The Night | Swam (2017 / assistant director),
SUPER HAPPY FOREVER (2024 / line producer), and Black Ox (2024 / screenplay). He believes in doing whatever it takes
to be involved in film.

He organizes weekly double feature screenings at the Wasedashochiku movie theater. The program freely combines

old and new films from around the world, and is well known to all film lovers in Tokyo.
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This special program originated from the Professional Development and Networking Initiatives for ASEAN —
Japan Film Programmers and Curators in which Putthapong Cheamrattonyu and Masayuki Ueda participated.
The workshop was co-organized by the Japan Foundation and TIFF Lounge (co-presented by the Japan
Foundation and Tokyo International Film Festival (TIFF)) during 28 October — 4 November 2024, with an aim
to foster networking and encourage to “re-discover” and “re-evaluate” Japanese films from perspectives of film
programmers and curators from ASEAN and Japan.
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